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Life of the Mind is an exhibition comprising three parts, each probing what
exactly employers are asking of us while we are on the job. Any and all work
requires an output, and when we sell our labor, that labor consists of some
combination of physical and mental energies. Through the projects in this
exhibition, Burak Deller, Vesna Paviovi¢ and Pilvl Takala examine the context
and costs of that transaction on our mental lives,

The title of the exhibition is taken from moral philosopher Hannah Arendt's
(1906-1975) final work of the same name. Life of the Mind (posthumously
published in two volumes in 1977 and 1978) begins with a quote from Cato the
Elder {234~149 BCE) "Never /s he more active than when he does nothing, never
is he less alone than when he is by himself. Arendt saw modernity as an age of
bureaucratic administration filled with ancnymous labor, dominated by elites who
manipulate public opinion. Arendt's perspective was shaped by her experience
under totalitarianism, and it is as relevant in the present day as ever. Today, the
consequences of neoliberal capitalism and increased authoritarianism here and
elsewhere are exponentially amplified by deindustrialization, automation and
Artificial Intelligence, which are reshaping not only workplaces, but the mental
lives of white coliar workers all over the globe.

We all seek to be free, and 10 think and do what we want, but in order to survive
under any economic system, most of us need to go to work. Many of us take
pride in our careers, and for those who do, it's an integral part of our personal
identity. Through the work of these three artists, we don't find satisfying or tidy
answers to questions about personal and professional boundaries, but instead
are given further avenues of inquiry about the norms, compromises, and control
that our workplaces offer in exchange for what we hope amounts to a living

wage.

Paul M. Nicholson, Director Martin Art Gallery
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Burak Delier

Cnsis & Control, 2013

HD Video, 14:09

On lcan courtesy of the artist

Burak Deller's Crisis & Control fluctustes between performance video and
documentary, and locks at how our professional careers shape our personal
kves, expectations, and values. The parformers In this plece are real office
workers and managers who practice yoga, and these are their own unscripted
slatements in response to questions from the artist

Workers twist and contort themseives while Delier interviews them aout their
careers, refationships in the office, and personai lives at home. Eamest
responses are filed with corporate jargon that lllustrate the personal and
professional synergy required to advance In white collar professions. By heaning
testimoniais that descnbe professional aspirations and concerns mixed with
management strategies, we gain insight into how an array of individuals
constiute and perpetuate corporate culture. Each speaker is dressed for work
while performing yoga posas in an office anvironment whech results in a
humorous juxtaposition against the professional backdrop. The absurdity of this
scenario reminds us of short-lived corporate weliness trends, but leaves us
considering the frame of mind required of individuals aspiring 10 be successful in
corporate capitalism.






Vesna Paviovd

“INo pasaran!” and “Kolona®, Borde Andrajevic Kun
Insice the Feders! Executeve Council Butding, Balgrade, Sartea, 2003-2005
od. of 12, Archival Pgment Primt 31" x 44



Vesna Paviovi¢

Callaction/Kolekcija

Archival Pigment Print. 317 x 44°, Ed. of 12

Martin Art Gallery Permanent Collection, gift of David Trachienberg

This saries of photographs looks into two Important art coflections, The Chasa
Manhattan Art Collection, In New York, and the Palace of Federation, In
Belgrade, Serbia. Both collections are important to the idea of the post WWII cold
war culture. Both were established with the idea to beautify the working
anvironment, but also to establish & system of power, in two different sociat,
political and economic systems. After many attempts 1o gain permission fo
photograpgh nside the Chasa Manhatian bulldng, in downtown Manhattan, in
itself a famous architectural monument, | found out that the art of the collections
had shifted to different locations, following the logic of capitalism and technology
of rapid change, whereas the rooms and collections of former Yugoslav repubics
stayed intact, facing an unknown future of concassion among former republcs

Texl courtesy of the artat






Ofisin wvaam kysymt, onko tedli 1inee
kateissa ja onko ok, etta hin tekee
aatustyGtd ko pirdn?

X

From: X From. X

St 26, halmikuuza 2008 15:00 Sent: February 26 2008 15:00

TaZ Toc 2

Subjct: Markkincienis raines Sytyect: Tranee ¢ marketng
Importance: Hgh Importance High

Noi H

S krsn aukssa on koko plivies saunut A g, who said her name 5 Johanna,
tynd, joka kestoo nimeksaen bohanea s Bewn sitting in the 5th fioor hall,
jaon huulemma markkieoinin traleee.  She says she & a trainee in Marketing

| just wasted 1o ask, did you kee
2 traines aed 15 it ok, than she s doing
biratn work 2l day?

X

Pilvi Takala
The Trainee, 2008
QuickTime video 13:52
n loan rtesy of the arti

The Trainee has been produced in cofaboration with international accounting O an courtesy © st

fiern Deloitte. in order o realize the project, the artist worked for @ month as
trainee 'Johanna Takala" m the marketing department of Deloitte. where only a

fow people knew the true nature of the project

During the month-iong intervention, an initially normal-seeming marketing trainee
stans 1o apply peculiar working methods. Gradually she shifts from the position of
someone others ballave to be normal, to the object of avaidance and spaculation
The vicecs and slideshow reveal a spectrum of ways of handling the odd
meamber in a group. Sincere interest and bewidered amusament are juxtaposed
with demands directad at the superior regarding the strangely behaving worker.

We see the trainee sitting at her workstation in the consultants' open-plan office
space. or in the tax department library all day doing nothing. One of the videos
shows her spending an entire day in an elevator. These acts or rather the
absence of visibie action siowly make the atmosphere around the trainee
unbearable, forcing the colleagues o search for solutions and to come up with
explanations for the situation

Masking laziness n apparent activity and browsing Facebook during working
hours belong to the acceptable behavioral patterns of a work community
However, sitting In front of an emply desk with your hands of your lap, just
thinking, threatens the peace of the community and breaks the colieagues’
concentration. When there is no ready method of action, people inftially resort to
avoidance, which fails to set their mind at ease If the situation drags on.

What provokes people about this 'non-doing’, askie from the strangeness, is the
element of resistance, The non-doing person isn't commetted o any activity, so
they have the potential for anything. it is non-doing that lacks a place in the
general order of things, and thus i is a threat to order. It is easy o root cut any
ongoing ant-order actvity, but the potential for anything s a continual stmulus

without a solution Text courtesy of the artst



Burak Deller (Turkay) livas and works in Istanbul and Berlin. His work axplores tha

of freadom, sp Y. Impi and creativty - belsving that freedom is
not the outcame of a pre-determined scnpt, but s created from nceditude, suspense
and desira By incorporasnp guerilia ant tactics and employning the strategies of the neo-
fibaral media, his artisbc pract ions he N as an artist and tha afficulties

d with neg g the politics of this sruation. His works have been exhibited
at the Tapen Biennale, Taipes, Taivan, *Save As” Tnannale Bovisa, Miano, Italy;
Museun Bochum, Bochum Germany; the 7 Bucharest Biennial, the 10" Istanbul
Biennizl, Whitechappel Gallery, Lorvden UK st Basis BAK, basis voor actusie kunst,
Utracht NL; and at the Albright-Knox Ari Gabery n Buffalo NY. His wrtngs on art and
poiitics have been published by Kog U ty Prass, under the lille “Scenanos of the
Art World” (2016). Cutrently he = an Assistant Professor in Fine Ans Faculty, Sakarya
Univarsty.

Pilvi Takala (Finland) is ap artst livng and working b Berlin and Helsinki, Her
wideo warks are based on performatwe intervantions in which she researches specific
communities in order ta process social stuctures and question the normative rules and
truths of cur behavior n SfHerent contexts. Her works show that it = often possiile to
learn about the implictt rules of a social situation only by #s disrupbion. Her work has
been shoan &t MoMA PS1, New Museum, Palas de Tokyo, Kiasma, Kunsthale Basal,
Manifesta 11, CCA Glasgow, Internaticnal Film Festival Rotterdam, HotDocs, Witte de
With, and the Seh istanbul Bienniad Takata won the Duteh Pracde Rome in 2011 and the
Enmxiash Award and Frninish State Prize for Visual Arts in 2013, Dunng the run of this
axhib®on, it was announcad that Pivi Takala will represent Finland in the Venice
Biennial in 2021,

Vesna Paviovié (Serbia) Ives and works in the United States, where she is an
Assocate Professor of Art at Vanderbit University in Nashalle TN. Her projects
axarmine the evolving relatonthio betwesn mamary in comemporary culture and the
technologies of photographic image producticn. Her investigations of photographic
represantation in political and cultural hstores focus on phatographic archives and
related artfacts Paviovid was a Fulbnight Scholsr Award for 20158 and has exhibited
widely, induding g0k shows at the Philips Collecton in Washington DC, the Frest
Canter for the Visual Arls in Nashwille, Museum of Hstory of Yugostavia in Beigrade,
and the Crockar Art Musaum in Sacramento. She panicpatad n & number of group
shows, ncludng 1ha Untiied, 1210 Istantul Biennial, 2011, In Turkey, The MAC -
‘Meatropolitan Arts Centar i Balfast, Northarn iraland, Womembergischen Kunstverein,
Dasseldar!, Garmany. KUMU Art Museum In Talinn, Estonia. Zachgta, Tha Natioral
Gallery of Art in Warsaw, Poland, Cry Art Gallary, In Ljublana, Siovenia. tha New Art
Gallary Walsall, Wasal. UK; the Bucharest Biennale 5, in Bucharest, Romania;
Museum of Contamporary Photography in Chicago, USA: Le Quarsar Canter for
Contamporary Art in Quimper. France; NGEK in 8erlin, Germany; Photograghars
Gallery In London and Ketta's Yard in Cambridge, UK: and FRAC Center for
Contemporary Art in Dunkusme, France
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